The Principle of Circular Arrangement of Elements in Konstantinos Cavafis’ Poems by Gamrekeli, Tea
Phasis 5-6, 2003 
Tea Gamrekeli (Tbilisi) 
THE PRINCIPLE OF CIRCULAR ARRANGEMENT OF  
ELEMENTS IN KONSTANTINOS CAVAFIS‟ POEMS 
 It is common knowledge that poetic world offers infinite variations of com-
positional patterns i.e. combinations of successions of elements. Among an-
cient patterns of compositional organization known since Homeric times is 
the circular arrangement of elements.
1
 Studies reveal that the bigger is the 
distance between Homer‟s immediate period and the Greek epic tradition the 
more altered are the principles of compositional organization.
2
  
The mentioned device is frequently applied in works by poets of different 
epochs either in its pure form or partly altered. To our mind, Cavafis‟ poetry 
represents an interesting material to consider in this respect. 18 out of his 154 
works are structured to the classical type of the principle of the circular ar-
rangement of elements. However, since the format of a single paper excludes 
a possibility to consider all poems of our interest, we shall confine ourselves 
to the illustration of ten pieces structured to the circular composition. In the 
following analysis, we shall attempt to reveal the original composition-
building style of the poet, sometimes even subconsciously realized in his 
verse.  
To begin with, we should mention that the structure of the poems follows 
the ABCB'A' pattern. The central element is encircled with other elements 
leading to the beginning and the end of the poem. The elements seem to re-
flect or even repeat one another. Here the operating principle may be either 
that of resemblance or complete analogy, or polarity, or the principle of recur-
rent key words.  
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To our mind, the device is fully realized in The Windows
3
 (1903), which is 
an eight-line verse and has five sense fragments: 
ΣΑ ΠΑΡΑΘΤΡΑ 
΢‟απηέο ηεο ζθόηεηλέο θάκαξεο, πνπ 
πεξλώ  
κέξεο βαξπέο, επάλσ θάησ ηξηγπξλώ 
γηα λάβξσ ηα παξάζπξα. – Όηαλ 
αλνίμεη 
έλα παξάζπξν ζάλαη παξεγνξία. – 
Μα ηα παξάζπξα δελ βξίζθνληαη, ή δελ 
κπνξώ  
λα ηα΄βξσ. Καη θαιιίηεξα ίζσο λα κελ 
ηα βξσ. 
Ίζσο ην θσο ζάλαη κηα λέα ηπξαλλία. 
Πνηνο μέξεη ηη θαηλνύξηα πξάγκαηα ζα 
δείμεη. 
 
THE WINDOWS 
A (1-2a) [In the dark rooms where I 
live out 
empty days,] 
B (2b-3a) [I circle back and forth 
trying to find windows.] 
C (3b-4) [It will be a great relief when 
a window opens.] 
B' (5-7) [But the windows are not there 
to be found – or at least I cannot find 
them.] 
A' (8-9) [Perhaps the light will prove 
another tyranny. Who knows what new 
things it will expose?]4 
The leading pathos of the poem is a strong desire to open windows, and 
also the fear of the consequences after finding them. The central element is 
the third C fragment expressing how great a consolation it would be to open 
the windows. It is preceded by B sense fragment picturing the moment of 
searching for the windows, and followed by B' fragment that reveals that the 
windows were not found. The first A fragment expresses how torturous is to 
live in "the dark rooms", and the fifth A'
 
fragment renders fear of light that 
may "prove another tyranny". The analysis of the poem emphasizes logical 
links between the central sense fragment of the poem and its peripheral ele-
ments circularly arranged around the central one. The links are emphasized by 
the polarity of key words. Thus the first and the fifth sense fragments are 
linked by the opposition of "dark" and "light", and B and B' elements have 
opposing "find" and "cannot find". 
The principle of circular arrangement of elements is also applied in Un-
faithfulness,
5
 which is a twenty-five-line verse with seven sense fragments 
(1904): 
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ΑΠΙΣΤΙΑ 
΢αλ πάληξεπαλ ηελ Θέηηδα κε ηνλ 
Πειέα 
ζεθώζεθε ν Απόιισλ ζην ιακπξό 
ηξαπέδη 
ηνπ γάκνπ, θαη καθάξηζε ηνπο 
λενλύκθνπο 
γηα ηνλ βιαζηό πνπ ζαβγαηλε απ‟ηελ 
έλσζί ησλ. 
Δίπε, πνηέ απηόλ αξξώζηηα δελ ζαγγίμεη 
θαη ζάρεη καθξπλή δσή. – Απηά ζαλ 
είπε, 
ε Θέηηο ράξεθε πνιύ, γηαηί ηα ιόγηα 
ηνπ Απόιισλνο πνπ γλώξηδε από 
πξνθεηείεο 
ηελ θάλεθαλ εγγύεζηο γηα ην παηδί ηεο. 
Κη όηαλ κεγάισλελ ν Αρίιιεύο, θαη 
ήηαλ  
ηεο Θεζζαιίαο έπαηλνο ε εκνξθηά ηνπ, 
ε Θέηηο ηνπ ζενύ ηα ιόγηα 
ελπζκνύληαλ. 
Αιιά κηα κέξα ήιζαλ γέξνη κε 
εηδήζεηο, 
θ‟ είπαλ ηνλ ζθνησκό ηνπ Αρηιιέσο 
ζηελ Σξνία. 
Κ‟ έβγαδελ από πάλσ ηεο θαη 
μεπεηνύζε 
ζην ρώκα ηα βξαρηόιηα θαη ηα 
δαρηπιίδηα. 
Καη κεο ζηνλ νδπξκό ηεο ηα παιεά 
ζπκήζε 
θαη ξώηεζε ηη έθακλε ν ζνθόο 
Απόιισλ, 
πνπ γύξηδελ ν πνηεηήο πνπ ζηα 
ηξαπέδηα 
έμνρα νκηιεί, πνπ γύξηδε ν πξνθήηεο 
όηαλ ηνλ πηό ηεο ζθόησλαλ ζηα πξώηα 
λεηάηα. 
Κ‟νη γέξνη ηελ απάληεζαλ πσο ν 
Απόιισλ 
απηόο ν ίδηνο εθαηέβεθε ζηελ Σξνία, 
θαη κε ηνπο Σξώαο ζθόησζε ηνλ 
Αρηιιέα. 
 
UNFAITHFULNESS 
A (1-6a) [At the marriage of Thetis and 
Peleus 
Apollo stood up during the sumptuous 
wedding feast and blessed the bridal 
pair 
for the son who would come from their 
union. 
"Sickness will never visit him" he said, 
"and his life will be a long one."] 
B (6b-9) [This pleased Thetis immense-
ly: 
the words of Apollo, expert in prophe-
cies, 
seemed to guarantee the security of her 
child.] 
C ( 10-12) [And when Achilles grew up  
and his beauty was the boast of Thessa-
ly, 
Thetis remembered the god‟s words.] 
D (13-14) [But one day elders arrived 
with the news 
that Achilles had been killed at Troy.] 
C' (15-18) [Thetis tore her purple 
robes, 
pulled off her rings, her bracelets, 
and flung them to the ground. 
And in her grief, recalling that wedding 
scene,] 
B' (19-21) [she asked what the wise 
Apollo was up to, where was this poet 
who holds forth 
so eloquently at banquets, where was 
this prophet 
when they killed her son in his prime.] 
A' (22-25) [And the elders answered 
that Apollo himself had gone down to 
Troy 
and together with the Trojans had killed 
her son.] 
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The central D sense fragment of the poem relates about the death of 
Achilles in Troy. C and C' elements, which are linked to the central one, show 
that Thetis remembered Apollo‟s words. B and B' fragments refer to Apollo‟s 
sorcery, his gift for prophecy. As for the first A element, it pictures Apollo 
blessing Achilles while the final A' sense fragment renders how the god killed 
the hero. Thus, the poem vividly exposes similarities and differences between 
circularly arranged elements. 
Similar structure underlies another one-verse poem Body, Remem-
ber
6
…(1918). The poem is composed of eleven lines and seven sense frag-
ments: 
ΘΥΜΗΣΟΥ, ΣΩΜΑ... 
΢ώκα, ζπκήζνπ όρη κόλν ην πόζν 
αγαπήζεθεο, 
όρη κνλάρα ηα θξεβάηηα όπνπ 
πιάγηαζεο, 
αιιά θ‟εθείλεο ηεο επηζπκίεο πνπ γηα 
ζέλα 
γπάιηδαλ κεο ζηελ θσλή – θαη 
θάπνην 
ηπραίν εκπόδην ηεο καηαίσζε. 
Σώξα πνπ είλαη όια πηα κέζα ζην 
παξειζόλ, 
κνηάδεη ζρεδόλ θαη ζηεο επηζπκίεο 
εθείλεο ζαλ λα δόζεθεο – πσο 
γπάιηδαλ, 
ζπκήζνπ, κεο ζηα κάηηα πνπ ζε 
θύηηαδαλ, 
πσο έηξεκαλ κεο ζηελ θσλή, γηα ζε, 
ζπκήζνπ, ζώκα. 
 
BODY, REMEMBER…. 
A (1-2) [Body, remember not only how 
you were loved, not only the beds you 
lay on,] 
B (3-4a) [but also those desires that 
glowed openly in eyes that looked at 
you, 
trembled for you in the voices-] 
C (4b-5) [only some chance obstacle 
frustrated them.] 
D (6) [Now that it‟s all finally in the 
past,] 
C' (7-8a) [it seems almost as if you 
gave yourself 
to those desires too – ] 
B' (8b-10a) [how they glowed, remem-
ber, in eyes that looked at you, how 
they trembled for you in those voices,] 
A' (10b)[remember, body.] 
 
 The central element is "Now that it‟s all finally in the past" (D). Polarity 
principle links the central fragment to C and C' elements, the first of which 
expresses frustration of desires, and the latter – their fulfillment. C and C' 
elements are linked to B and B'
 
sense fragments that by similarity principle 
depict how "desires … glowed openly in eyes …" and "trembled … in the 
voices." Key phrases related to the desire are fully repeated. Finally, the poem 
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starts and ends with A and A' elements which also include recurrent key 
words "remember, body". 
The next poem to consider is A Young Poet in His Twenty-Forth Year
7
 
(1928). It consists of three verses, 24 lines and seven sense fragments: 
ΕΝΑΣ ΝΕΟΣ, ΤΗΣ ΤΕΦΝΗΣ 
ΤΟΥ  
ΛΟΓΟΥ – ΣΤΟ 240Ν ΕΤΟΣ ΤΟΥ 
 
Όπσο κπνξείο πηα δνύιεςε, κπαιό.- 
Σνλ θζείξεη απηόλ κηα απόιαlπζηο 
κηζή. 
Δίλαη ζε κηα θαηάζηαζε 
εθλεπξηζηηθή. 
Φηιεί ην πξόζσπν ην αγαπεκέλν θάζε 
κέξα, 
ηα ρέξηα ηνπ είλαη πάλσ ζηα πην 
εμαίζηα κέιε. 
Πνηέ ηνπ δελ αγάπεζε κε ηόζν κέγα 
πάζνο. Μα ιείπεη ε σξαία 
πξαγκάησζηο 
ηνπ έξσηνο ιείπεη ε πξαγκάησζηο 
πνπ πξέπεη λα'λαη θη απ‟ηνπο δύν 
κ‟έληαζηλ επηζπκεηή. 
 
(Γελ είλ‟νκνίσο δνζκέλνη ζηελ 
αλώκαιε εδνλή θ‟νη δύν. 
Μνλάρ‟απηόλ θπξίεςε απνιύησο). 
 
Καη θζείξεηαη, θαη λεύξηαζε εληειώο. 
Δμ άιινπ είλαη θη άεξγνο.θη απηό 
πνιύ ζπληείλεη. 
Κάηη κηθξά ρξεκαηηθά πνζά 
κε δπζθνιία δαλείδεηαη (ζρεδόλ 
ηα δεηηαλεύεη θάπνηε) θαη 
ςεπηνζπληεξείηαη. 
Φηιεί ηα ιαηξεκέλα ρείιε, πάλσ 
ζην εμαίζην ζώκα – πνπ όκσο ηώξα 
λνηώζεη 
πσο ζηέξγεη κόλνλ- εδνλίδεηαη. 
A YOUNG POET IN HIS  
TWENTY-FOURHT YEAR 
 
A (1) [Brain, work now well as you can.] 
B (2-3) [A one-sided passion is destroying 
him. 
He‟s in a maddening situation.] 
C (4-7a) [Every day he kisses the face he 
worships, 
his hands are on those exquisite limbs. 
He‟s never loved before with this degree 
of passion.] 
D (7b-10) [But the beautiful fulfillment 
of love 
is lacking, that fulfillment is lacking 
which both of them must want with the 
same intensity.] 
 
E (11-12) (They aren‟t equally given to 
the abnormal form of sensual pleasure; 
only he is completely possessed by it.) 
 
D' (13-17) [And so he‟s wearing himself 
out, all on edge. 
Then – to make things worse –he‟s out of 
work. 
he manages somehow to borrow 
a little here and there (sometimes 
almost begging for it) and he just gets 
by.] 
C' (18-20) [He kisses those adored lips, 
excites himself on that exquisite body – 
thought he now feels it only acquiesces.] 
B' (21-23) [And then he drinks and 
smokes, drinks and smokes; 
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Κ‟έπεηηα πίλεη θαη θαπλίδεη, πίλεη θαη 
θαπλίδεη, 
θαη ζέξλεηαη ζηα θαθελεία νινκεξίο, 
ζέξλεη κε αλία ηεο νκνξθηάο ηνπ ην 
καξάδη.- 
Όπσο κπνξείο πηα δνύιεςε, κπαιό. 
 
and he drags himself to the cafes all day 
long, 
drags the weariness consuming his beau-
ty.] 
A' (24)[Brain, work now well as you 
can.]  
The first A and the last A' elements are absolutely identical and represent 
an address to the brain. The whole sense fragment is repeated: "Brain, work 
now well as you can". By circularity principle they are linked to B and B' 
elements which express a sorrowful state of the poet in love. C and C' frag-
ments picture his passionate caresses. These elements, on their part, are linked 
to D and D' fragments by means of the principle of circular composition. D 
refers to the lack of "fulfillment of love", and D' once more pictures the poet‟s 
sorrowful state. And finally, the central element is outlined in E element that 
renders the dominant theme of "one-sided passion".  
The principle of circular arrangement of elements is also applied in 
Prayer
8
 (1898), which consists of four verses, eight lines and five sense frag-
ments.   
ΔΕΗ΢ΕΙ΢ 
ε ζάιαζζα ζηα βάζε ηεο πήξ‟ έλαλ 
λαύηε.- 
Ζ κάλα ηνπ, αλήμεξε, πηαίλεη θη 
αλάθηεη 
 
ζηελ Παλαγία κπξνζηά έλα πςειό 
θεξί 
γηα λα επηζηξέςεη γξήγνξα θαη 
λαλ‟θαινί θαηξνί- 
 
θαη όιν πξνο ηνλ άλεκν ζηήλεη η‟απηί. 
Αιιά ελώ πξνζεύρεηαη θαη δέεηαη 
απηή, 
 
ε εηθώλ αθνύεη, ζνβαξή θαη ιππεκέλε, 
μεύξνληαο πσο δελ ζάιζεη πηα ν πηνο 
πνπ πεξηκέλεη. 
PRAYER 
A (1) [The sea engulfed a sailor in its 
depths.] 
B (2-4) [Unaware, his mother goes 
and lights 
a tall candle before the icon of our 
Lady, 
praying for him to come back quick-
ly, for the weather to be good-] 
C (5) [her ear cocked always to the 
wind.] 
B' (6-8a) [While she prays and sup-
plicates, 
the icon listens, solemn, sad, know-
ing] 
A' (8b) [ the son she waits for never 
will come back.] 
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The poem starts and ends with A and A'
 
elements which imply that the sai-
lor has died. B and B' elements link to A and A'. B renders how the sailor‟s 
mother, unaware of his death "lights a tall candle before the icon of our Lady" 
and B' pictures "solemn, sad" icon of the Mother of God. C element, which 
shows the sailor‟s mother impatiently observing the weather, proves central.  
Circular composition is applied in Interruption
9
 as well (1901), which is a 
one-verse poem with eight lines. To our mind, the poem includes three sense 
fragments: 
ΔΙΑΚΟΠΗ 
 
Σν έξγν ησλ ζεώλ δηαθόπηνκελ εκείο, 
ηα βηαζηηθά θαη άπεηξα όληα ηεο 
ζηηγκήο. 
΢ηεο Διεπζίλνο θαη ζηεο Φζίαο ηα 
παιάηηα 
ε Γήκεηξα θαη ε Θέηηο αξρίλνπλ έξγα 
θαιά 
κεο ζε κεγάιεο θιόγεο θαη βαζύλ 
θαπλόλ. Αιιά 
πάληνηε νξκά ε Μεηάλεηξα από ηα 
δσκάηηα 
ηνπ βαζηιέσο, μέπιεγε θαη 
ηξνκαγκέλε, 
θαη πάληνηε ν Πειεύο θνβάηαη 
θ‟επεκβαίλεη. 
1901 
INTERRUPTION 
 
A (1-2) [Hasty and awkward creatures 
of the moment, 
it is we who interrupt the action of the 
gods.] 
B (3-5a) [In the palaces of Eleusis and 
Phthia 
Demeter and Thesis initiate rituals 
over high flames and heavy smoke.] 
A' (5b-8) [But Metaneira always bursts 
in 
from the royal quarters, hair loose, terri-
fied, 
and Peleus, scared, always intervenes.] 
 
 
 
 The first one expresses an idea that men "interrupt the action of the 
gods". It is followed by the second element the so-called paradigmatic part 
which renders how Thesis and Demeter "initiate rituals" "in the palaces of 
Eleusis and Phthia". This central element is followed by the third sense frag-
ment, which is linked to the first one and illustrates the idea stated in it: Pe-
leus and Metaneira interfere with Thesis‟ and Demeter‟s deeds and prevent 
them from accomplishing their intention. 
In our opinion, Thermopylae,
10
 a two-verse poem with 10 lines, is also 
structured to the principle of circular arrangement of elements (1903): 
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ΘΕΡΜΟΠΤΛΕ΢ 
 
Σηκή ζ‟εθείλνπο όπνπ ζηελ δσή ησλ 
ώξηζαλ θαη θπιάγνπλ Θεξκνπύιεο. 
Πνηέ από ην ρξένο κε θηλνύληεο. 
δίθαηνη θαη ίζηνη ζ‟όιεο ησλ ηεο 
πξάμεηο, 
αιιά κε ιύπε θηόιαο θ‟ επζπιαρλία. 
γελλαίνη νζάθηο είλαη πινύζηνη, θη 
όηαλ 
είλαη πησρνί, παι‟εηο κηθξόλ γελλαίνη, 
πάιη ζπληξέρνληεο όζν κπνξνύλε. 
πάληνηε ηελ αιήζεηα νκηινύληεο,  
πιελ ρσξίο κίζνο γηα ηνπο 
ςεπδεκέλνπο. 
 
Καη πεξηζζόηεξε ηηκή ηνπο πξέπεη 
όηαλ πξνβιέπνπλ (θαη πνιινί 
πξνβιέπνπλ) 
πσο ν Δθηάιηεο ζα θαλεί ζην ηέινο, 
θαη νη κήδνη επί ηέινπο ζα δηαβνύλε. 
1903 
THERMOPYLAE 
 
A (1-2) [Honor to those who in the life 
they lead 
define and guard a Thermopylae.] 
B (3-10)[Never betraying what is right, 
consistent and just in all they do 
but showing pity also, and compassion; 
generous when they are rich, and when 
they are poor, still generous in small 
ways, 
still helping as much as they can; 
always speaking the truth, 
yet without hating those who lie.] 
 
A' (11-14)[And even more honor is due 
to them 
when they foresee (as many do foresee) 
that in the end Ephialtis will make his 
appearance, 
that the Medes will break through after 
all.] 
 
 We distinguish three extended sense fragments in the poem. However, in 
this case, the circular composition is constituted not by one element merely 
reflecting another but by gradation. The central B sense fragment characteriz-
es heroes who have sacrificed their lives to Thermopylae. The preceding A 
fragment glorifies the heroes, while the final A'
 
element, following the central 
one, states that "even more honor is due to" the deeds that are committed de-
spite one‟s awareness of inevitable defeat.  
Another poem with circular composition is He Swears
11
 (1915). It is a six-
line verse with three sense fragments: 
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ΟΜΝΤΔΗ 
Οκλύεη θάζε ηόζν λ‟αξρίζεη πην θαιή 
δσή. 
Αιι‟όηαλ έιζε λύρηα κε ηεο δηθέο 
ηεο ζπκβνπιέο, 
κε ηνπο ζπκβηβαζκνύο ηεο, θαη κε ηεο 
ππνζρέζεηο ηεο, 
αιι‟όηαλ έιζε λύρηα κε ηελ δηθή ηεο 
δύλακη 
ηνπ ζώκαηνο πνπ ζέιεη θαη δεηεί, 
ζηελ ίδηα 
κνηξαία ραξά, ρακέλνο, μαλαπηαίλεη. 
 
HE SWEARS 
A (1) [He swears every now and then 
to begin a batter life.] 
B (2-4) [But when night comes with 
its own counsel, 
its own compromises and prospects- 
when night comes with its own pow-
er] 
A' (5-6) [of a body that needs and 
demands, 
he goes back, lost, to the same fatal 
pleasure.] 
 
 The central B element pictures the nightfall. The first and the final frag-
ments link to it by means of circularity principle. The first A element ex-
presses a strong desire to start a better life, while the final A' shows return to 
the old lifestyle. We believe the poem vividly exposes logical opposition be-
tween the elements. 
The circular arrangement of elements is applied in Priest at the Serape-
ion
12
 (1926). The poem consists of two verses of different size, thirteen lines 
and three sense fragments: 
ΗΔΡΔΤ΢ ΣΟΤ ΢ΔΡΑΠΊΟΤ 
ηνλ γέξνληα θαιόλ παηέξα κνπ, 
ηνλ αγαπώληα κε ην ίδην πάληα. 
ηνλ γέξνληα θαιόλ παηέξα κνπ ζξελώ 
πνπ πέζαλε πξνρζέο, νιίγν πξηλ 
ραξάμεη. 
 
Ηεζνύ Υξηζηέ, Σα παξαγγέικαηα 
ηεο ηεξόηαηεο εθθιεζίαο ζνπ λα ηεξώ 
εηο θάζε πξάμηλ κνπ, εηο θάζε ιόγνλ, 
εηο θάζε ζθέςη είλ‟ε πξνζπάζεηα κνπ 
ε θαζεκεξηλή. Κη όζνπο ζε αξλνύληαη 
ηνπο απνζηξέθνκαη.- Αιιά ηώξα 
ζξελώ 
νδύξνκαη, Υξηζηέ, γηα ηνλ παηέξα κνπ 
κ‟όιν πνπ ήηαλε- θξηθηόλ είπεηλ- 
ζην επηθαηάξαηνλ ΢εξάπηνλ ηεξεύο. 
PRIEST AT THE SARAPEION 
A (1-4) [My kind old father 
Whose love for me has always stayed 
the same- 
I mourn my kind old father 
who died two days ago, just before 
dawn.] 
 
B (5-10a) [Christ Jesus, I try each day 
in my every thought, word, and deed 
to keep the commandments 
of your most holy Church; and I abhor 
all who deny you.] 
A' (10b-13) [ But now I mourn: I 
grieve, O Christ, for my father 
even though he was – terrible as it to 
say it – 
priest at that cursed Serapeion.]  
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B element, which renders faithfulness of a believer in Christ, proves cen-
tral. A and A' fragments, expressing the believer‟s mourning over his de-
ceased father, link to it by means of circularity principle.  
Circular composition structures Cavafis‟ Endless Poems edited by Renata 
Lavagnini. Poem Colors
13
 is an eight-line verse with three sense fragments.  
ΥΡΩΜΑΣΑ 
Σα θόθθηλα, ηα θίηξηλα, θαη ηα καβηά 
ησλ ινπινπδηώλ είλ‟όκνξθα, ην 
παξαδέρνκαη. 
Αιιά ην ρξώκα ζαλ θαληάδνκαη, 
ην ζηαζεξό θη ακόιπλην ην ρξώκα, 
δελ πάεη ν λνπο κνπ ζηα ινπινύδηα, αιιά 
ζην θόθθηλν ην ξνπκπίλη ή ην θνξαιιί, 
ζην θίηξηλν ηνπ ηξαπεδηνύ θαη ζην 
κάιακα, 
θαη ζησλ ζαπθείξνλ θαη ησλ πεξνπδέδσλ 
ηα καβηά. 
Colors 
A (1-2) [Red, yellow and violet 
flowers are beautiful, I admit.] 
B (3-5a) [But as I imagine colors, 
steady and pure it is not flowers that 
I remember] 
A' (5b-8) [but the red of ruby and 
coral, 
the yellow of topaz and gold and 
the violet of sapphire and tur-
quoise.] 
The first element A names colors of flowers, which is opposed by naming 
identical colors of precious stones in the third fragment A'. The central B ele-
ment states that the notion of colors does not remind the author of flowers. 
The first and the third elements include recurrent words denoting colors: 
"red", yellow" and "violet".  
The above-stated leads us to the conclusion that Cavafis quite often and consi-
stently applies circular composition as a kind of compositional organization. Eq-
ually remarkable is the fact that almost in all cases the poet resorts to the classi-cal 
type of the device. To our mind, Cavafis‟ use of the principle is by no means spo-
ntaneous. We believe this type of compositional structure is organically linked to 
the development of the logic of a certain idea, and the poet uses it in poems with a 
definite logical structure. Since his other works are organized to a different com-
positional pattern, it becomes evident that Cavafis applies circular composition 
only to constitute a definite type of poems those based on circularity princi-ple. It 
is also noteworthy that the principle runs throughout all periods of the poet‟s lite-
rary activity including his earliest as well as later works.  
We should also admit that the principle of circularity is not confined to 
the recurrence of restricted number of elements at the beginning and the end 
of poems we mean ABCB'A' structure. Some of the poems have four interre-
lated elements. All these point to intensive and subtle usage of the principle of 
circular arrangement of elements in Cavafis‟ poetry. 
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